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Anthony and Joseph Paratore 
with the 
Boston University Chamber Orchestra 
Andre de Quadros, conductor 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
Good evening. I am pleased to have this opportunity to welcome you 
all , on behalf of the College of Fine Arts , to the Tsai Performance 
Center for what I know will be a very memorable musical evening. 
We are delighted to have Anthony and Joseph Paratore here to share 
their talents with us, and to join in a unique musical collaboration with 
the gifted young musicians of the Boston University Chamber 
Orchestra , conducted by Professor Andre de Quadros, Director o 
School of Music. 
We are always pleased to welcome alumni returning to the College of 
Fine Arts , and I know many of you are with us in the audience tonight. 
There is a special sense of pride, however, in welcoming two music 
alumni such as Anthony and Joseph Paratore. Not only are the 
Paratores world-renowned as piano virtuosi ; they have also chosen to 
actively support our current School of Music students by establishing 
the Paratore Brothers Scholarship Fund. All proceeds from tonight's 
performance will directly benefit and strengthen this important fund . 
Thank you for joining us this evening , and for supporting the Paratore 
Brothers Scholarship Fund and the College of Fine Arts. Enjoy the 
concert. 
Sincerely, 
t!J. . . ~ 'Uf_u,~ 
Walt C. Meissner 
Dean ad interim 
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JOHANN SEBASTIAN BACH (1685-1750) 
Concerto in C Major, BWV I 061 ( 1732-5) 
The Concerto in C Major appears to be Bach's own arrangement for two 
harpsichords and orchestra of a work he originally conceived for two harpsichords 
alone. The orchestral accompaniment is minimal; there is none at all in the second 
movement, and in the outer movements the orchestra is silent for long periods, 
entering only to emphasize cadences or discreetly double the piano lines. In spite 
of the absence of the orchestra, the work as it is performed this evening is 
thematically complete, a likely recreation of its original two-keyboard form . 
JOHANNES BRAHMS (1833-1897) 
Hungarian Dances Nos. 1-6 (1868) 
Drawn to the exotic melodies, displaced accents, fluctuating tempi, and 
improvisational style of Hungarian folk music, Brahms often sat in the cafes of 
Vienna for hours listening to gypsy bands. Recalling melodies he had heard, he 
began improvising in the "Hungarian" style in the I SSOs and often played these 
improvisations for his friends. In the 1860s, he began to notate these ideas, 
choosing the piano duet medium in order to get the orchestral color he desired. 
The 21 Hungarian dances for piano duet were published in two collections: the 
first in 1869, and the second in 1880. They became Brahms's most popular works 
and are also known in their orchestral version and in arrangements for different 
instrumental combinations. 
DAVE BRUBECK (b. 1920) 
Points on jazz (I 961 ) 
In 1958, choreographer Dania Krupska invited Dave Brubeck to write a ballet for 
the American Ballet Theater. He produced a rehearsal score for two pianos-an 
extended series of variations on a tune he had composed earlier that year while on 
tour in Poland. The production envisioned by Krupska was canceled, but Brubeck 
completed the two-piano score, adding a fugue to the original variations. Several 
years later, the ballet did reach the stage under the title Points on jazz, accompanied 
by Brubeck's score as orchestrated by Howard Brubeck. The two-piano version 
was largely forgotten until the spring of 2000, when Brubeck presented it to the 
Brothers Paratore, who subsequently included it in their concert repertoire and 
recorded it. 
DARIUS MILHAUD (1892-1974) 
Scaramouche, Op. I 65b ( 193 7) 
It makes sense to conclude this program with the music of Darius Milhaud, since 
Milhaud was Dave Brubeck's teacher as well as a close friend. Brubeck studied 
composition with Milhaud at Mills College in 1945-47, and he found the French 
composer entirely sympathetic to jazz. Milhaud had first heard jazz in the years 
immediately after World War I and incorporated it into such works as La creation 
du monde. It is a measure of Brubeck's respect for his teacher that he named one 
of his sons Darius. 
Scaramouche is one of Milhaud's most delightful and popular scores. It was 
originally part of the incidental music Milhaud wrote for a production of Moliere's 
play Le medecin volant in 1937. From that music, Milhaud adapted for his friends 
Marcelle Meyer and Ida Jankelevitch a three-movement suite for two pianos that he 
r '· ly called Scaramouche. Scaramouche was a character from the commedia 
rte, where he was either a braggart captain--or more commonly-an agile 
soldier dressed in black who carried a sword and was a sort of Robin Hood figure. 
This music has proven so attractive that it exists in a number of arrangements, 
some of them made by the composer himself; these include versions for saxophone 
and orchestra, for clarinet, for guitar, and others. 
The three movements, all very brief, require little description. The opening Vif is 
sparkling music full of rhythmic vitality. In the Madere, the melodic line moves 
gracefully between the two pianos, and the concluding Brazileira is a samba. 
Milhaud had spent World War I in Rio de Janeiro, where he was secretary to the 
. French ambassador, the poet-playwright Paul Claudel. In Rio, Milhaud fell in love 
with Brazilian music-with the rhythmic flair he heard in its folkdances and street 
tunes. Milhaud was drawn particularly to the samba, and his Brazileira is in samba-
rhythm with its characteristic syncopation-he divides the 2/4 meter into patterns 
of eighth notes: 3+ 3+ 2. It makes a lively conclusion to the suite. 
-Program notes written by Eric Bromberger 
ANTHONY AND JOSEPH PARATORE 
Horowitz Times Two was the headline following Anthony and Joseph Paratore's 
performance at the Cologne Philharmonic Hall. "It was as if Vladimir Horowitz and 
Arkadi Volodos sat at the piano together, but the two pianists in the Cologne 
Philharmonic Hall were called Anthony and Joseph Paratore .... truly a magnificently 
impressive evening." 
On one piano or two, Anthony and Joseph Paratore are considered one of today's 
foremost keyboard duos. Their dedication to their work has brought the art of duo 
piano to the highest level. Their career has spanned now nearly 30 years 
performing on the international stage for audiences around the world. Officially, 
their start came in 1973 at the end of their studies at Boston University and the 
Juilliard School, when they presented their heralded New York City debut. The New 
York Times reported:"lf there is a resurgence of duo piano, Anthony and Joseph 
Paratore should find an important place in the concert world. International 
attention came to them in 1974 winning the First Prize in the Munich lnternatic 
Music Competition. After this victory six months later, their European debut 
moved leading critic Joachim Kaiser to remark, "They are Princes of the Piano. 
From the beginning there is a witchcraft of ensemble playing with a complete 
understanding of phrasing, breathing, and trills." 
They have appeared on numerous celebrity series throughout the United States 
and Europe and with a long list of orchestras including the Berlin Philharmonic, 
Boston Symphony, Chicago Symphony, New York Philharmonic, Detroit Symphony, 
San Francisco Symphony, Vienna Philharmonic, London Symphony, and the Warsaw, 
Rotterdam, and Amsterdam philharmonic orchestras, among others. Their work 
with these orchestras has brought them together with many fine conductors 
including Boulez, Ozawa, Solti, von Dohnanyi, Salonen, Fruhbeck de Burgos, and 
Zinman. 
Very special to the brothers has been their work with Dave Brubeck who 
personally entrusted his original two-piano music to them. They have premiered 
his Points on jazz as well as other pieces on both sides of the Atlantic. A highlight 
of their summer season was their joint appearance with Brubeck at the Rheingau 
Music Festival in Germany. This association has resulted in a premiere CD release 
on the Koch Jazz label with Brubeck's music for two pianos. Their work with Sir 
Peter Ustinov has brought them on tour together as well as a recording (Koch 
Classics) of the Saint-Saens Carnival of the Animals, with original text by Ustinov. 
Anthony and Joseph Paratore record for Koch Classics International. Their many 
recordings for Koch include music by Stravinsky, Gershwin, Mendelssohn, 
Schoenberg, a recording of opera overtures, and Brahms's UebesliederWalzer wit ._ 
the Berlin Radio Chorus. On the Four Winds Label, they collaborated with thl 
sister, Joanne, who produced the CD Classic Romance. 
Many awards and honors have been bestowed on Anthony and Joseph. They were 
recently inducted as honorary members of the Dante Alighieri Society as well as 
recipients of the George Washington Medal of Honor for outstanding contribution 
to community work around the country. In 1992, a scholarship was established in 
their name for a deserving music student at Boston University. 
The Brothers Paratore have participated in television specials on PBS, including the 
20th Anniversary of the Boston Pops with john Williams, Piano Pizazz from 
Wolf Trap, and a special program entitled The Paratores: Two Brothers, Four Hands. 
Critic Richard Dyer of The Boston Globe noted that it was "fun to watch with a 
MTV dazzle . .. talent is what the Paratore brothers are all about." 
ANDRE DE QUADROS 
Andre de Quadros is Professor of Music, Director of the School of Music, 
Chairman of the Department of Music Education, and Artistic Director of the 
P. on University Tanglewood Institute. He has studied at the Bombay School of 
c, University of Bombay, La Trobe University, the University of Melbourne, the 
Universitat Mozarteum in Salzburg with a DAAD (German Academic Exchange 
Service) scholarship, Monash University, and at the Victorian College of the Arts. 
Professor de Quadros studied violin with Adrian de Mello and conducting with 
distinguished conductors Joachim Buehler from Germany and Robert Rosen from 
Romania. 
As a conductor, Professor de Quadros has conducted many major choral works as 
well as standard works of the symphonic repertoire, together with premieres of 
new and unusual music. Among his many awards is first prize in the Australian 
_National Choral Championships. He has taught conducting in Germany, Singapore 
and Indonesia, with international engagements including the Prokofiev Symphony 
Orchestra (Ukraine), National Youth Choir of Great Britain, Baden-Baden 
Philharmonic Orchestra (Germany), Shiki Daikunokai Choir and Orchestra Oapan), 
Penang State Symphony Orchestra and Chorus (Malaysia), the Japan International 
Youth Musicale, the Nusantara Chamber Orchestra (Indonesia), and the State 
Philharmonic Orchestra of Irkutsk (Russia). In 1998, his concert with the Moscow 
State Radio Symphony Orchestra, which was broadcast worldwide and released on 
CD. He also conducted the New Monash Orchestra on its first tour ofVietnam 
and Malaysia, including an appearance at the Hanoi Opera House. 
Originally from Goa, the former Portuguese possession in India, Professor de 
Quadros maintains a strong professional connection with Asia, representing the 
region as a board member of the International Federation for Choral Music, and 
chair of its Multicultural and Ethnic Commission. His former position was as 
Director of Music Performance at Monash University, Australia, where among other 
, nsibilities he directed the orchestral and choral programs. 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Linda Hill, Concertmaster 
Elise Blake 
Susan Lander 
Anna Washburn 
Ruby Fulton 
Irene Test 
Clark Spencer 
Violin II 
Ting-Chi Huang, Principal 
Kelly Thomas 
Caitlin Warbelow 
Caitlin Crabtree 
Leonid logansen 
Olivia Dunn 
Viola 
Christina Butler, Principal 
Timothy O'Brien 
Jennifer Sills 
Gregory Williams 
Julia Garfinkel 
Violoncello 
Isabel Fairbanks, Principal 
Mark Bridges 
Paul Zang 
Philip Boulanger 
Frank Bell 
Gardiner Hoyt van Trapp 
Double Bass 
Mike Williams, Principal 
Joe Ferris 
Brian Wahl 
Orchestra Manager 
Cynthia Dacey 
Stage Manager 
Eric Reustle 
Production Manager 
Megan O'Leary Parisi 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, February 13 
7:30 p.m. 
Friday and Saturday, Feb. 14 and I 5 
8:00 p.m. 
Boston University Opera Institute 
Benjamin Britten: A Midsummer Night's Dream 
Jim Petosa, stage director 
William Lumpkin, conductor 
Boston University Theatre, Mainstage 
264 Huntington Avenue 
Tickets: $I 5, $I 0, $8, $5 
BU Theatre Box Office: 61 7-266-0800 
Sunday, February I 6 
2:00 p.m. 
17"· day, February 18 
p.m. 
Tuesday, February 18 
8:00 p.m. 
Thursday, February 20 
7:00 p.m. 
Friday, February 21 
8:00 p.m. 
Monday, February 24 
8:00 p.m. 
I 
Brass Department Recital 
Marshall Room 
Boston University Music Organizations 
Josh Nelson, director of jazz Ensembles 
Concert Hall 
Piano Department Recital 
Concert Hall 
Boston University Choral Ensembles 
Allan Friedman and Sean Burton, conductors 
Works by Bach, Britten, Mendelssohn, and Pergolesi 
Concert Hall 
Boston University Concert Band 
Chris Parks, conductor 
Works by Adler, Fritze, Giroux, and Lo Presti 
Concert Hall 
Concert Hall, College of Fine Arts, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marshall Room, College of Fine Arts, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
ALEA Ill , Inc. 
Surdna Foundation 
$25,000 to $49,999 
John and Kathryn Silber 
Trust for Mutual Understanding 
The Estate of Mary Gannam 
$10,000 to $24,999 
G. C.Andersen Family Foundation 
The Clowes Fund 
Mr. and Mrs . Saul B. Cohen 
The Cricket Foundation 
Dr. and Mrs. James P. Galas 
National Endowment for the Arts 
Helen Salem Philbrook 
Vi rginia E.Withey 
$5,000 to $9,999 
The Dante Aligh ie ri Society 
Mr. Antonio M. Galloni 
Esther B. Kahn Charitable In come Trust 
Renaissance Mus ical Arts, Ltd. 
$1 ,000 to $4,999 
Anonymous 
Avedis Zildjian Company 
Boston Cultural Council 
Eugene and Virginia Brown 
Dorothy D. Cameron 
Elizabeth D. Campbell 
John A. Davidson 
William E. Earle 
Dean S. Edmunds Foundation 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Ruth R. Levine 
William E. Lord 
Marshalltown Deve lopment Foundation 
Margaret A. Metcalf 
The Presser Foundation 
Herbert Schilder 
Joan B. Schilder 
Charles Stake ly,J r. 
Norman E. Turner 
$500 to $999 
Sandra L. Brown 
John Minge Cameron 
Richard Carmel Charitable Remainder Trust 
M. Taylor Dawson, Jr. 
Edna L. Davis 
Ann B. Dickson 
June K. Goettsch 
Dr. and Mrs. George Hatsopoulos 
Col. Capers A Homes, USAF (Ret.) 
David Carlton Kneuss 
Patrick S. Ryan 
Mr. and Mrs. Mose W. Stuart Ill 
VictorVillagra 
$250 to $499 
George L. Andersen 
Brookline Library Music Association 
Beth S. Chen Buslow 
Dorrit P. Castle 
Joan C. Cavicchi 
Henry Davis, Jr. 
Miller Bonner Engelhardt 
Caro lyn B. Fowles 
Dr. and Mrs. Arlan F. Fulle r 
David M. Hadley 
Julia Hennig 
Susan W. Jacobs 
James E. Klingler 
John E. Loveless 
Rabbi Lewis Mintz 
Michael Orzano 
Bernard G. Schwartz 
Mr. and Mrs. Joseph Sgro 
Helen Steine ker 
Elisabeth P. Thompson 
Contributors to the Music Programs belong to a special group of people responsible for the support of 
educational activities, events, programs, performances, and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Rne . 
For information, please contact Ellen Carr at the Boston University College of Rne Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-8783. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ronald Haroutunian bassoon Voice Theory and 
Steven Ansell viola* Scott Hartman trombone* Sarah Arneson* Composition 
Edwin Barker double bass* Gregg Henegar bassoon Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Daniel Katzen horn Claudia Catania* Theodore Antoniou* 
lseut Chuat cello Christopher Krueger flute Kendra Colton Whitman Brown 
Jules Eskin cello Lynn Larsen horn Sharon Daniels* Richard Cornell* 
Emily Halpern-Lewis harp Charles Lewis trumpet Mark Good rich* Lukas Foss* 
Raphael Hillyer viola Richard Mackey horn Phyllis Hoffman* Charles Fusse ll* 
Bayla Keyes violin* Thomas Martin clarinet Frank Kelley John Goodman* 
Michelle La Course viola* Richard Menaul horn Joanna Levy Samuel Headrick* 
Lucia Lin violin* Michael Monaghan Susan Ormont David Kopp* 
Malcolm Lowe violin saxophone Z. Edmund Toliver* Ludmilla Leibman* 
Dana Mazurkevich violin John Muratore guitar Historical Performance Marjorie Merryman* 
Yuri Mazurkevich violin * Craig Nordstrom clarinet Kinloch Earle Tetyana Ryabchikova 
lkuko Mizuno violin Richard Ranti bassoon Baroque violin Tison Street 
George Neikrug cello Thomas Rolfs trumpet Stephen Hammer Gera ld Wea le* 
James Orleans double bass Matthew Ruggerio bassoon Baroque oboe Steven Weigt* 
Leslie Parnas cello Eric Ruske horn* Christopher Krueger Music Education 
Ann Hobson Pilot harp Chester Schmitz tuba Baroque flute Andre de Quadros* 
,.,. I Reynolds cello* Robert Sheena English horn Marilyn McDonald Joy Douglass ( 
eber double bass Ethan Sloane clarinet* Baroque violin Ann Howard Jones* 
[.,. <' Soyer cello James Sommerville horn Emlyn Ngai Katherine Leaman-
John Stovall double bass Linda Toote flute Baroque violin Genovese 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman * William McManus 
Michael Zaretsky viola JayWadenpfhul horn Alice Robbins Sandra Nicolucci 
Peter Zazofsky violin* Douglas Yeo trombone viola da gamba Anthony Palmer 
Woodwinds, Brass, Jacques Zoon flute Daniel Stepner Steven Scott 
and Percussion Piano Baroque violin Conducting 
Laura Ahlbeck oboe Anthony di Bonaventura* Peter Sykes harpsichord David Hoose* 
Ronald Barron trombone Maria Clodes-Jaguaribe* John Tyson recorder Ann Howard Jones* 
Jonathan Bisesi percussion Tong-II Han* Musicology David Martins 
Peter Chapman trumpet Lind a Jiorle-Nagy John Daverio* Opera Institute 
Doriot Dwyer flute Collaborative Piano Elizabeth Seitz Phyllis Curtin 
Terry Everson trumpet* Michelle Alexander Robert Merfeld Sharon Daniels* 
_John Ferillo oboe Shiela Kibbe* Joel Sheveloff* William Lumpkin* 
Richard Flanagan percussion Robert Merfeld Lisa Urkevich* Christien Polos 
Joseph Foley trumpet Organ Jeremy Yudkin* Christian Smith 
Marianne Gedigian flute James David Christie Jeffrey Stevens 
Timothy Genis percussion Nancy Granert Allison Voth* 
Ian Greitzer clarinet Gerald Weale* 
Toby Hanks tuba *Denotes full-time 
faculty 
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